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George Johnson's Structure Blue. 
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-recall. the R.ussian avant-garde artist El 
Lissi~y's synthesis between volumet• 

-In a statement a·vuu, rm, WVffi. m; 
once said: "There is no room for doubt 
in painting .. . J"liope to know a little 
and to know It well." GtorpJoll-o: 

Rady Xomoe Art Gallery, 124 Jeney Roa•, 
Wonllabra. 

Merati)' F.4wanls: Woru paper, palallip 
al coU11e kob. 
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By SUSANNA SHORT 

On this principle he bas now built a 
world based solely on the rectangle, in 
which the only concession to ornament 
is a little speckled stripe that has the 
appearance of being almost decorative, 
The stripe acts as a textural contrail 
rather than being a strictly structural 
element. 

. rlc and flat space m the revolutionary 
anworlts call~d .. ,roun,~. 

Jn auch paintl~as Johnson, like 
Ussiczky; exprenes a sense of building 
with form, · 

For all his cold manipulation or 
pictorial elements, he rinss the changes 
between 1hape, line and colour with the 

However, lt is the only component or result that his paintings look fresh and 
MUCH modem art is abstract but lt Johnson's art to offend the purist. In his new. . 
takes a special kind of artist' to be reductive world, even colour is appreci• The opposite hol~ true for Margery 
completely non•objfflive. ated fo~ lu form_al pr~perties, as is seen Edwards. whose paintings and works 

This is apparent from the exhibition by the titles he 11ves his works: Rtd and on paper at the Roslyn Oxler Oalle!)' 
by George Johnson at Rudy Komon's. Grey Structure, Str11c1ure with Red. ma! be compared to Johnson • only m Structure Blue and Grev so ,ar as they have been purged of all 
. John~on, ahowing In $ydney for the . · • . recognisable subjea matter, and de • 

first time since 1967, is a New Johnson uses colour in varying from a reductive world-view 
Zealand-born 1rtl11 who, since tbe dearees or lntenaity to impart a · · · 
mid•fit'lles, has been the odd man out dynamic quality to his paintings, and in · Edwards is an A111tnll1 1st livina ''t-,1 
amons Melbourne's figurative painten. such works as Structur, Blut he 17 · N"' York -who w s within an 

As hls pictureuhow, he Is concerned . generates a kind or kinetic energy by . a ready established le. 
with fomt, line and colour· 'to the · e,iplolting the tonal variations within a Thia Is appa notwithtttndlng the , ,~ 
exclusion of all references to the ' alven hue, fact that her I I-black paintlnjs are 
objective world, In this painting. Johnson plays off recoaniaably and her 

At the 
111

me time, he builds up his · light against dark. and ~arkagainst li~ht mil!ed media works on paper, which 
canvases from such positive elements to cre!"e a~ exhilarating . counterpoint are full of little smudges and '"ibble1, 
that he seems closer to early twenlieth• ln which his shapes seem to tap out a are textured, not ~ooth. 
century Russian constructivism than to rhythm or tune. . . .' Edwards's coticem ,..ith iurface aild , 
the New York echool, or even Sydney'( . He also activates the surface of his . , feel for 'the Inherent e,ipressiveness or 
abstract e,ipressionists. . , ; canvas by the use or a collagt-related materials relate her to the New York 

Since his first show ln Melbourne in \echnlque in which "cut-out" shapas are scene. , 
1956 Johnson has been concerned with JUlltaposed, seemingly at random, on a .. ·Far ..... : 1· ·o··• I I • perrcctly white field • · • rvm expreu ng an o I na 
the language of form, and It 11 no · vision, · however, her subjective works 
coincidence that his early paintlna, The same process Is repeated, on a . ··are exemplers of sood 'tute, and could 
contain alphabet shapes, or refer to larger scale, in such arresting painting• have come _out of an academy of the old 
abatract 1l1n 1y1tem1, as Construction I/Cl 3, which are acbool,• .. -- .. ,; · 
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Detail or Jobnson•• ·Sttucture 
No 14 ••• "There l& no room for 

doub.t. ln pl!.intln1," 
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