A RESPITE Trom angst,
from lashings of paint puf-
-filng up tormented visitors
and from the
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.| bourne,
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blue is invaded by other verti-
cal and horizontal oblongs
which are tossed like steel
chaff to fall below; World
View Detail :;:dim the
geometrical emotional
diversifications of themes.
Here, strips and bands are
folded with oragami skill to

enhance the mnotion of con- .

tangles are strutted above
and below 'a wide band of

musical notes looking for
compositional habitation.
Most formidable is Structure -
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All, by the ‘way, is not flat
patterned; In each work
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with Pearsan at Robin
Gibson’s and with David Mc-
Diamond at Oxley a
dynamic, buo, verve and
freshness, s0 one might
imagine that 1 remote
and ' brave : had
been enguifed by the dark

)
ual oxymoarens. Though they
appear deliberated in their
horizontal emphasis, mater-
ials (like string and plastic, an
eyelet and s0 on) stray into
these subdued monuments to

"has never been any-
thing restrained about Alex-
ander Calder as those who

Hamlet. %

In these delicate balances of
various papers, strings and
slight touches of paint, one
sees the processes of timid
pause turning to positive
doubts for the works are vis-

Undulating
curves

pass his black scimitar in
Australia Bquare know.

-His paintings of moons, pyr-
:guds.m snakes and (ireseem:
ne primary colors an
emphatic blacks are demand-
ing; no subtle nuances, no
piddling attempts at surface
seduction, no minor themes.

With Calder you are in the .

bull ring with no easy 3
‘The bull ring is less evident
in his woman and hemp tap-
estries; there is room to relax
and follow the undulating

George Johnson's Structure One.

curves of the red and black
entwined serpents in Snakes
of 1975 and the eddying band

Yyear.
These are celebratory works
where the textures, in flat or

tapestry, Les
Vagues of 1976, of two black-
outlined harns (one blue and
soft

grace,
Wagner's also has a collec-
tion of New York graphics
Ao e
p-
ractions

hanging cotton. All have mes-
sages of a kind but these mat-
ter little as he wants to pre-
sent in weavings of words and
letters, the edges of moods
and feelings. Some are sad
but generally he employs a
rainbow-hued, mohile grastiti

criss-crossed
oblong in niche-like shapes
drawn with paint sticks are
flat and resonant in them-
selves without having re-
mAuﬁubbgpgyn.l illusions,
vely. dashing and
spontaneous. He shares with
Calder and Kuo an organic
crispoess, but he is shg]
satirical and even self-mock-
ing, wiping out gokden back-
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